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Feminist Media Studies provides a transdisciplinary, transnational
forum for researchers pursuing feminist approaches to the field of

media and communication studies, with attention to the historical,

. . . . . . . Feminist Media Studie ( [f#/
philosophical, cultural, social, political, and economic dimensions and H 49 http://www.tandf.

co.uk/journals/IgJacketWin. )

analysis of sites including print and electronic media, film and the arts,
and new media technologies. The journal invites contributions from

feminist researchers working across a range of disciplines and conceptual perspectives.

Feminist Media Studies offers a unique intellectual space bringing together scholars,
professionals and activists from around the world to engage with feminist issues and debates
in media and communication. Its editorial board and contributors reflect a commitment to the
facilitation of international dialogue among researchers, through attention to local, national and

global contexts for critical and empirical feminist media inquiry.
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Differences: A Journal of Feminist Cultural Studies first appeared in 1989 at the moment of
a critical encounter—a head-on collision, one might say—of theories of difference (primarily
Continental) and the politics of diversity (primarily American). In the ensuing years, the
journal has established a critical forum where the problematic of differences is explored in

texts ranging from the literary and the visual to the political and social. Differences highlights




theoretical debates across the disciplines that address the ways concepts and categories of

difference—notably but not exclusively gender—operate within culture.
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